
AN OVERVIEW OF SOLARIS A MOVIE

Solaris (Russian: Ð¡Ð¾Ð»Ñ•Ñ€Ð¸Ñ•, tr. Solyaris) is a Soviet science fiction art film based on StanisÅ‚aw Lem's novel of
the same name published in The film.

Tarkovsky had met her when they were students at the State Institute of Cinematography. Chris sarcastically
comments that this makes him feel guilty, and leaves. The scientists, however, explained away this experience
as an elaborate hallucination caused by the atmospheric influence of the planet; however, one of the scientists,
professor Messenger Georgiy Teykh , contends this explanation, and calls for additional probing of the planet.
As the Prometheus starts rocking, Chris is unable to stand on his feet and collapses to the floor. He held to a
romantic view of the individual able to transform reality through his own spiritual and philosophical strength.
The planet is somehow able to read the minds of the scientists during sleep, and conjures up a living facsimile
of their most beloved. Kelvin knows this materialization cannot be his wife, yet is confronted with a person
who seems palpably real, shares memories with him and is flesh and blood. The little boy shows up, walks
over and holds Chris' hand as Solaris comes closer. Chris goes to sleep and has vivid dreams. Aboard the
space station, Kelvin is haunted by a mirage of his late wife and memories of his home, and the suicide of a
previous scientist casts its long shadow through the empty chrome corridors. The planet, we learn, is entirely
covered by a sea, and when X-ray probes were used to investigate it, the planet apparently replied with probes
of its own, entering the minds of the cosmonauts and making some of their memories real. There are some
shocks and surprises, but this is not " Alien. Snaut implies that this encounter with Hari is just what Chris may
have always wanted. Attempts at contact with extraterrestrials is doomed to fail, as the goal is one mankind
fears and does not need: "Man needs Man", he concludes. The fire outside where he burnt his books is still
smoking. Chris' father laments that he and Chris have seen each other so little over the years, but Berton
insisted on coming on this final day before Chris is leaving. Tarkovsky auditioned her in , but decided she was
too young for the part. The shock of the revival is apparently agonizing for Hari, as she convulses and realizes
to her horror that she is alive again. No director makes greater demands on our patience. Chris and Gordon suit
up and head towards the escape pod, making preparations to leave. And it evokes one of the rarest of movie
emotions, ironic regret. We suddenly see Chris back on Earth, trying to resume his Earth life. Back at his
parents' home, Chris is burning all books and papers related to his research which he no longer needs. He
shows Chris out, urging him to pick a room and come back tomorrow; he also warns him not to lose his head
if he sees other people on board, but refuses to elaborate. Chris shows Hari a home video made by himself and
his father. Gordon spills out to Rheya about the first copy of Rheya that Chris had sent out to space. She
questions Kelvin, wants to know more about herself, eventually grows despondent when she realizes she
cannot be who she appears to be. He went back, but Hari had already injected herself with this poisonous
liquid. And perhaps hoping for Hari to return. The last sequence of the film, which I will not reveal, invites us
to reconsider the opening sequence, and to toy with the notion that there may be more Guests in the film than
we first thought. Tarkovsky thought Solonitsyn and Grinko would need extra directorial assistance. He
resumes Gibarian's video message, in which the doctor voices his suspicions that the others think he is going
mad. In time, Rheya has thoughts of her own and begins to have doubts about who she really is. This home
will be seen again at the end of a film in a transformed context. The Mosfilm committee disliked it, and Lem
became furious over the drastic alteration of his novel. When Kelvin arrives on the space station, he finds the
survivors seriously spooked. We can be bored, or we can use the interlude as an opportunity to consolidate
what has gone before, and process it in terms of our own reflections. The woman seems unaware of any
problem with her presence.


