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Critics and Essays on Modern Fiction. As the Russian 70 Asiatic, Vol. For her time was like a toothbrush: it
went mouldy if it wasn't usedâ€¦. Later, when we were eating our dinner, I discovered that in , when [Tridib]
was twenty-seven and she nineteen, they had begun a long correspondenceâ€¦. Ila carries the memories of
exotic reptiles stored in her senses without registering the material co-ordinates of the place or its appropriate
physicality to see her sojourn in a transnational perspective: Ila lived so intensely in the present that she would
not have believed that there were really people like Tridib, who could experience the world as concretely in
their imagination as she did through her sensesâ€¦. An event has been shown as categorised in several ways by
different people. The narrator is sexually attaracted to lla but his feelings are passive. Chatman, Seymour. We
never get to see them as they are and there is never a ention of these lines anywhere in the novel. Ghosh
engages with the limits of essentialist nationalism and barriers to empathy across geographical borders. Ghosh
denotes definite time periods in the novel. Using the non-linear mode of narrative technique, Ghosh constructs
a fictional world where lines dividing time and space are not rigid. Events in one place are strangely mirrored
in the others. For Ila the current was real: it was as though she lived in a present which was like an airlock in a
canal, shut away in from the tidewaters of the past and the future by steel floodgates. The novel eventuates
into a search for the strategies for survival in a violent, hate-filled world of narrow divisions and finds in love
an effective antidote to the miasma of ethnic tension. He is a loafer and a wastrelâ€¦. Of course extradiegetic
narrators, too, are to some extent intradiegetic involved in the story , but the use of stylistic signals in their
narration gives the air of objectivity and impartiality. The historical moments in the novel are interwoven into
a compelling tale by using memory as a narrative technique. Every new radical vision requires appropriate
new techniques to convey it. Related Papers. Ghosh, Amitav. Being a memory novel, its form follows the ebb
and flow of thoughts, as it unravels the impact of a difficult trauma which is personal and at the same time
linked with larger historical forces and public events. He and Mayadebi were always awayâ€¦. According to
him, the extradiegetic narrator is the apparently distant third-person narrator while the autodiegetic narrator
makes continuous use of the first-person account. This fear generated is a result of personal and national
trauma that they had experienced. This book has pages in it. The novel ends but does not conclude. The light
positions could be considered as the perspective of a person and the shadows as the lines that classify. The
interpretations vary form person to person, as they are dependent on the person. Delhi: Oxford UP,  The riot in
Calcutta that terrifies the narrator when he is a school boy is the mirror image of the riot in Dhaka in which
Tridib is killed. Even though boundaries separate them, grandmother reveals that Dhaka and Calcutta are very
similar to each other. Mayadebi was twenty-nine when they left and Tridib was eight. The novel is arranged in
such a manner that the reader gets absorbed in the lives and events narrated in the novel in spite of the fact that
Ghosh has applied a non-linear narrative mode as well as chronological shifts and leaps in the text of his
remarkable memory novel, The Shadow Lines. This is an example of stark inclusion and massive exclusion
indeed. Amitav Ghosh. The narrator is a young boy growing up in Calcutta and later on in Delhi and London.
Discrete and non-sequential units of time and place are conflated to carry the main narrative burden. And
narrator completely showed his supremacy in this regard. It is not the memory of just an individual but the
whole of the subcontinent. Narrative Discourse: An Essay in Method. Out of the forty-one year long time-span
of his action only thirty one days are singled out for detailed novelistic treatment. His resonant use of language
completely spell bound the readers.


